KEAN UNIVERSITY
PAPER/BOOK ARTS, PRINTMAKING SYLLABUS --FA 3260, 3261, 5220

JULIE HARRIS, PROFESSOR
SPRING 2006, T. 5:00 - 10:20

OFFICE: 127 VAUGHN EAMES, PHONE: 908-737-4392, ART OFFICE: 908-737-4400

OFFICE HOURS: M. 3:30-5, T. 3:30-5, F. 10-12:00—confirm via JHARRIS@KEAN.EDU

In this class, students will learn the basic techniques involved with papermaking and simple bookbinding.  Students will learn the techniques involved with papermaking, pulp preparation, basic sheet formation, watermarking, laminating, embedding, coloring, sizing, pressing and drying.  The class atmosphere will encourage individual creativity along with the experimentation of handmade paper as an art making medium.  The emphasis will be on using various techniques in individualized ways.  Students will learn to use natural fibers and dyes as well as commercial materials for the coloring and texturing of paper.  This course will also focus on the concept and structure of the artist’s book as an art object.  Wood, bone, clay, stone, animal skins, fabric and leaves are all materials used to make books before paper was invented.  The book as we know it has been in widespread use for only 500 years, but books have been in existence for thousands of years.  This course will rediscover these book forms and materials, as well as that of a traditionally bound book.  Various binding techniques will be taught combining wood, bone, metal and found materials to create books with or without paper.  The objective of this course is to provide students with a range of binding skills and to inspire individuals by redefining the structure and art of papermaking and the book arts.  Students will be encouraged to think of the book both conceptually and traditionally, thus the art object will be greatly stressed.  There is no required textbook but I suggest Keith Smith’s “Non-Adhesive Bookbinding”, as a great reference.  Readings from handouts may be assigned throughout the course. The assigned readings will help you understand and execute your class assignments more efficiently.  Discussion may follow readings.  

Work assignments will be started in class.  All work not completed in class will need to be completed on your own time.  Some assignments may require some out of class time for their completion.  Assignments will be due for periodic class critiques and grading throughout the course.  All projects must be turned in at the assigned time.  Homework assignments may be given to be executed at home and returned for grading and critiques at varying dates.   Late work will receive a complete grade drop per period tardy.  Work not turned in will receive zero credit.  Everyone will be expected to participate in the constructive criticism of themselves as well as that of fellow class mates.  It is imperative that work be neatly presented.  Additionally, the project title and your name must be presented on work being handed in for grading.  Craft is of the utmost importance.  Sloppy work will receive a poor grade.  It is the responsibility of the student to check in with me if he/she is late as well as to notify of missed assignments.  It is also the responsibility of the student to retrieve missed information from other classmates thus it is recommended to have a classmate to call.

Communication

During the first class I will be passing out a contact list with your email address and phone number on it, please make sure the information on the list is correct. I will us the contact list to let you know if class is cancelled or to inform you of other necessary information. If school is closed for weather reasons, I will not be emailing you to inform you, check the school website. You must have an email address to be contacted. The contact list will be passed out to the class and supplied to the Fine Art Office for communication purposes. 

It is not my responsibility to inform you of any missed assignments or information from classes that you fail to attend; but this is the student’s responsibility. If for some reason you miss a class contact a fellow student to find out what you have missed as soon as possible, so you will not fall behind or come unprepared to class. Please use the contact list for this purpose. If you need to communicate with me for any other reason please use the-email address above. 
ATTENDANCE POLICY

1.  Attendance:  Students are expected to be on time for class with the materials needed to work.  Demonstrations and slide presentations immediately follow the roll call taken at the beginning of every class period.  The beginning and majority of each assignment must be done in the classroom to assure your progress and development.  All assignments will require additional work outside of class to bring them to completion.  Assignments will not be accepted without classroom attendance and will be due on the scheduled dates.  Late work will be marked down one grade per class period late.  Remember, each absence represents six hours of missed studio time.  Save your absences for when you really need them; when you are sick or if you have an emergency.  

GRADING


All work will graded with a letter between A and F. 100 - 90 = A, 89 - 80 = B, 79 - 70 = C, 69 - 60=D, 59 - 0 = F.  All work must be present and completed in the final portfolio for a passing grade.

Class Projects & Homework Projects

=80%

Participation in Critiques


=10%

Studio Etiquette



=10%

CLASS REQUIREMENTS

A.  Class projects:  All projects must be completed and will be graded

B.  Homework projects:  Specific projects assigned for homework are to be returned at assigned dates for critique and grading.

C.  Participation:  Critiques are important and participation is expected.  Students are encouraged to give constructive criticism, comments, and suggestions in response to the artworks of themselves and their classmates.  Aim for an open atmosphere where students can learn from one another.

D.  Midterm Portfolio:  All work up to this time must be included for a passing grade.

E.  Final Portfolio:  All work will be included in the portfolio to be turned in for a final grade.

SUGGESTED READINGS:  

Smith, Keith.  Non-Adhesive Binding.  New York:  Sigma Foundation, Inc.  1992.

Smith, Keith.  Structure of the Visual Book.  New York:  Keith Smith Books. 1995.

Dawson, Sophie.  The Art and Craft of Papermaking.  Philadelphia, PA.  Running Press.  1992.

Toale, Bernard.  The Art of Papermaking.  Worcester, Massachusetts.  Davis Publications, Inc.  1983.

***Julie Harris, the Fine Art Department and Kean University are NOT responsible for any bodily injury or loss of property that may be in the meeting of this course.  Any injury, even of a minor nature is to be reported to the class instructor IMMEDIATELY!!!!!!!

Disabilities Policy:  

To request accommodations for disability, students must contact Disability Services (http://www.kean.edu/disability)
Students must provide documentation of disability to Disability Services prior to receiving accommodations. 

Dropping of a Course:  

If you stop attending this class but do not follow proper procedure for dropping the class, you will receive a failing grade and will also be financially obligated.  To drop a class anytime after the first week, you must turn in a drop slip at an authorized registration center (see 2004 Kean Undergraduate or Graduate Catalog; http://www.kean.edu.  

Procedures for Emergency Class Cancellation:  The Fine art Department will be notified if an emergency cancellation is necessary.  Call 908-737-4400 or the One Stop Service Center at 908-737-3100.  A telephone chain will be established the first day of class to be initiated if an emergency cancellation is inevitable.  

Academic Integrity

"Academic honesty is an important standard in the University community.  It is expected of every student."  Dishonesty in Art includes the following:


1.  Submission of work other than your own.


2.  Copying from another student.

3.  Working together with another student on a take-home exam or assignment, when not specifically authorized to do so by the professor.

Nondiscrimination

Kean University is a community of people with respect for diversity that emphasizes the dignity and equality common to all individual faculty, staff, and students.  The University does not discriminate on the basis of race, color, religion, sex, national origin, ancestry, age, disability, or veteran status in employment or in any of its programs or activities.  Kean is an Equal Opportunity/Affirmative Action employer.  A grievance procedure incorporating due process is available to any person who believes he or she has been discriminated against.  The instructor in this course strongly supports the University's nondiscrimination policy.  

Health and Safety

1.  In compliance with the health and safety regulations, NO SMOKING, EATING OR DRINKING WILL BE PERMITTED IN THE CLASSROOM!!!!  

2.  Familiarize yourself with the locations of and instructions on how to use the fire extinguishers.

3.  Carry with you the inter-campus extension numbers for the campus police (7-4800.

***Materials can be purchased from various sources including: Pearl Arts, Leisure Arts, Carriage House, Twinrocker, Bookmakers, Lowes and other various hardware stores   

*Order from Carriage House* (1-800-669-8781) or Twinrocker  (1-800-757-TWIN)

PAPERMAKING MATERIALS

Order from Carriage House ASAP!!  You need these materials to begin next week!!

Choose between one half pound of Philippine Gampi @ 6.00 or Thai Kozo, cooked and bleached 

($ 13.00 per ½ pound)
Choose a number of different pulps in sheet form including; Abaca linters, Chinese Cotton Linters, Hemp Pulp, Flax, Rice Straw, Sabai  – Asap!  As needed – start with five – ten sheets or so

Formation Aid-- oz.—if purchasing Thai Kozo

Sizing—1 pt.

Retention Agent—either in liquid (1 pt) or powder form (4 oz.)

Bone folder

Binding thread, waxed

PVA glue, one pint

Binding and Upholstery needles

Pellons, (interfacing) 5yds. of heavy weight – purchased at Carriage House or a material store – cut to 22” x 30”

Binding board as needed - Davey or chip board works well

Papermaking mold, 8 ½” x 11” or larger – Carriage House or Twinrocker

18" metal ruler 

Scissors

Various rags to make into pulp, including blue jean, black jean, cotton rags, etc.  (Cut to 1” pieces)

Drawing supplies

Exacto Knife with blades

Rubbermade 10 Gallon vat with lid

Awl (hardware store)

Portfolio – may be home made but something sturdy!

Metal clips - four small size, two medium size 

Wax paper

Decorative papers for endsheets, headbands, dried leaves & flowers, needle point hoops for moulds 

Optional – Rubber boots or shoes, buttons, headband materials, canvas for hardback books, decorative buttons, cords, objects, etc.
**Should you choose to build your own mould you will need the following supplies: - Uni-stretch frames or canvas stretchers, 2 pair @9" and 2 pair @11", fine aluminum window screen, one piece 14" x 16", 4 L-shaped flat corner braces, 16, 1 1/2" screws, (bring a screw driver and a drill if you have one!)  Sealer like Polyurethane for wood

CLASS SCHEDULE

Week 1
Introduction  Go over syllabus, requirements, grading and supply list.  Paper examples.



The concept of a book.  The many possibilities of paper as a medium.

All papermaking supplies needed for next week!!!  

Week 2
Mould and deckle - Discuss how a mould and deckle works



Show books with paper and book arts for future ideas.



Basic sheet formation  Discuss paper science and how it works.  

Slides:  Papermaking and more traditional book forms.  The relationship of printmaking, papermaking and the book arts.

Demonstrate pulp preparation, sheet formation, couching, pressing and drying techniques.
Week 3
View "The Mark Of The Maker", video of Twinrocker
Week 4
Embedding, laminating and circular paper:  Discuss both techniques and 



considerations which need to be addressed with regards to paper uses.

Week 5
Watermarks, veiling and large sheet formation.  Discuss the possibilities of the 


techniques.  Show examples.

Using .either thread, wire or Buttercut, create a unique watermark.  Include at least one fine example of watermark in your portfolio.  Create three fine examples demonstrating veiling.  Create a large sheet one high by ten wide for an accordion book.

Week 6
Commercial dyes and paper.  Discuss the techniques possibilities.  Pulp painting.

Create an edition of ten sheets of identically dyed paper.  Create at least one example of pulp painting.Show examples.  

Week 7
Demonstrate Japanese stab binding techniques.  Create one fine example of each technique for portfolio.The structure and anatomy of an artists book.

Discuss the traditions related to the book form and the possibilities of the book as art.  Create one book utilizing Japanese binding.  This book is to tell a story without words – Use connected objects and imagery to tell a narrative.  

Craft is of utmost importance.

Week 8
Piano hinge binding:  Discuss the many possibilities of this woven book format.

Demonstrate piano hinge binding.  Create one book with piano hinge binding techniques.  Craft is of utmost importance.  This book is to have no imagery but the chosen materials will tell a narrative of a site and or memory.
Week 9
Accordion books:  Discuss the possibilities of this book format.

Demonstrate how to create an accordion style book.  Discuss how to unify text and imagery within the book format:  Craft is of utmost importance.



Create an accordion book that describes a piece of music through color and shapes.



Midterm:  Critique and Portfolio due for a grade.

Week 10
Hard cover with straight stitch binding.  Discuss the techniques and materials 

needed for this process.  Demonstrate this method of book binding.  Craft is important.



Create one book that integrates a hard cover with a straight stitch binding.

Week 11
Creating your own pulp with gampi.  Discuss boiling with soda ash and beating 




techniques.  Create an edition of twenty five sheets of paper.

Week 12
Portfolios.  Discuss and demonstrate how to create this type of a structure.  Create one portfolio large enough for your final work, about 11" x 14". 

Week 13
Traditional Paper Marbling.  Demonstrate techniques of paper marbling.  Create ten examples of paper marbling techniques.

Week 14
The conceptual artists book:  Discuss concept and the many possibilities of 
book arts.



Slides:  Discuss individual ideas for this book format as the final project.

Final week:  
Final critique.  Portfolios including all papermaking and book arts are due at 


the end of the last meeting.  The final class is mandatory - class clean up day.

**Papermaking is a very messy medium thus it is especially important that everyone cleans up after themselves always.  Likewise, we will be working in a shared workspace in which multiple classes are taught and it is imperative to keep messes to a minimal!!!!!!!!

**Since we will be creating multiple sheets of paper, I would like to have the option of holding on to single sheets of exceptional examples of paper from certain individuals for future classes!!!!

VOCABULARY

Abaca--A plant related to the banana and primarily cultivated in the Philippines.  The leaf stems provide exceptionally strong fibers that make a versatile paper pulp.

Adhere--To bind the surface of unlike materials.

Against the grain--Folding paper at right angles to the grain.

Bast fiber--Fibers derived from the inner bark of plants.  Flax, hemp, jute, ramie, gampi and kozo are typical bast fiber plants.

Beating--Separating and macerating fibers into pulp for sheet formation, done by hand or mechanical beater.

Bleaching--A process used to purify and whiten pulp, usually done with chlorine compounds.

Bonding--The capacity of cellulose fibers to adhere and combine.  Fibrillation, hydration, beating and drying promote bonding.

Book block--Total of the collated signatures, sections, folios, or sheets, constituting the body of the book.  

Bone folder--A flat, polished tool, made of bone or plastic.  The bone is used to score or fold paper.

Cellulose--The chief component of plant tissue, which provides the basic substance for paper manufacture in the form of fiber.

Cooking--The treatment of raw fibers to promote separating, remove contaminants, and dissolve unwanted plant material, usually achieved by heating in an alkaline solution.

Cotton--The soft white filaments attached to the seeds of the cotton plant that are one of the main fibers in Western hand papermaking.

Couching--Transferring a freshly made sheet of paper from the mold surface onto a dampened felt (Western papermaking) or directly onto the previously couched sheet (Japanese papermaking).

Cutting--An optional function of beating used to shorten fibers.

Deckle--The removable frame which fits on and around the mold cover to contain the pulp and determine the size of 

Folio--A sheet folded in half to yield a section or signature of four pages and two leaves.

Foredge--The outer edge of a book, opposite the spine.

Grain--The orientation of the fibers in a sheet of paper.

Gutter--In a book, the inner margins, or the center fold where pages meet.

Half stuff--Any partially broken or beaten fiber.  Further beating is necessary before it can be made into paper..

Hollander--A machine, invented in Holland in the late 17th century, for the preparation of rags or fibers for papermaking.

Hydration--The absorption of water by bruised fibers during beating.

Laminating--Combining layers of paper by couching one newly formed sheet of paper on top of another to create a single sheet.

Methylcellulose--A specially formulated powder that can be used as an adhesive, as a surface size, or to promote fiber to fiber bonding and strengthen paper castings.

Mold--A rectangular wooden frame covered with a sieve-like laid or woven wire surface, used for sheet forming.

Pellon--Interfacing like couching fabric.

Pulp--The aqueous mixture of ground up refined fibrous material from which paper is made.

Signature--In bookbinding, a section of pages folded from a single sheet of paper.  

Size--A substance added during beating or after drying to make paper more water resistant.  Originally, a substance of gelatin, gum, starch, now various chemicals.

Spine--The back edge of a book where the sections are joined together at the folds.

Spur--A group of sheets dried together rather than singly.

Stuff--Pulp ready for making into paper.

Vat--Container for pulp in which sheets of paper are made.

Waterleaf--Unsized paper.

Watermark--(wirework)  A translucent area in a sheet of paper, usually created by attaching a fine wire design to the mold surface.

